SiIN3D OF FD1Ud 


i) 


oo 
” 
> 
- 
: 
-) 
oe 





ONLY THE LOOK OF THE OUTSIDE 
PENETRATES ARCADIA'S 
NEW SLIDING GLASS DOOR... 








The new Series 104 door accommodates 5/8 inch 
insulating glass... has a unique sill design and outside 
slider which renders it completely weatherproof 


The new Arcadia door is perfect for areas where 
climatic conditions require insulation, air conditioning 
or complete protection from the elements. 


qarica 4 1a metal products 
Gy) 801 SO. ACACIA AVE., FULLERTON, CALIF 
NATIONAL MEMBER PRODUCERS’ COUNCIL, INC 


HELP BUILD A BETTER AMERICA... SEE AN ARCHITECT 


MERIT SPECIFIED FOR THE CASE STUDY HOUSE NO. 20 BY BUFF. STRAUB AND HENSMAN. ARCHITECTS 





EDITOR: JOHN ENTENZA 
EDITORIAL ASSOCIATES 
Dore Ashton 

Flora M. Brown 

Herbert Matter 

James Fitzsimmons 
Jules Langsner 

Peter Yates 

Susan Jonas 

Bernard Rosenthal 
LAYOUT 

John Follis 

Charles Kratka 
Frederick A. Usher, Jr 


EDITORIAL ADVISORY BOARD 
Dr. Grace L. McCann Morley 
William Wilson Wurster, A.1LA 
Walter Gropius, A.LA 
Nathaniel A. Owings, F.A.1.A 
Richard J. Neutra, F.A.1.A 
Welton Becket, F.A.1.A 
George Vernon Russell, F.A.1.A 
Victor Gruen, A.1LA 

Marcel Brever, A.I.A 

Harris Armstrong, F.A.1.A 
Gardner A. Dailey, A.I.A 
Whitney R. Smith, A.I.A 
John Rex, F.A.1.A. 

Mario Corbett, A.l.A 

A. Quincy Jones, A.l.A 

Fred Langhorst, A.1.A 
Raphael Soriano, A.!.A 

John Funk, A.LA 

Gregory Ain, A.1.A 

Henry Hill, A.LA 

Ira J. Bach, A.1.P 

Harry Seidler, A.R.A.1.A. 
Konrad Wachsmann 

Hollis S. Baker 

Eduardo F. Catalano 

Paul Rudolph 

Craig Ellwood 

Isamu Noguchi 

Finn Juhl 

George Nelson 

Gyorgy Kepes 

Garrett Eckbo 

Edgar Kaufmann, Jr. 
Dorothy Liebes 

Harry Friedland 

Esther McCoy 

Edward Frank, A.1.D. 

Claire Falkenstein 

Harold W. Grieve, A.1.D 


ADVERTISING REPRESENTATIVES: 


Los Angeles: Thompson & Clark Company 
6000 Sunset Boulevard 
Hollywood 28, HOllywood 3-1515 
Robert E. Clark 
Michael S. Hammond 


San Francisco: Thompson & Clark Company 
681 Market Street 
San Francisco, DOuglas 2-8547 
Jules E. Thompson 


Chicago: Richard G. Milford & Associates 
161 East Grand Avenue 
Chicago 11, WHitehall 4-2260 
Richard G. Milford 








th 
sl 


J 
— 


Si 
UNA 


ee 
Init 
TNUIVUNUUAOUUOANAAOUOALLU 
en ws 


i 


CONTENTS FOR AUGUST 1958 


ARTICLE 

Henry Moore, Sculptor in the English Tradition by Jules Langsner 10 
ARCHITECTURE 

Urban Court House by Stanley Tigerman, architect 12 
Case Study House No. 21 by Pierre Koenig, architect 14 
Three Projects by Myron Goldsmith and James Ferris 16 
Industrial Project by Albert C. Martin and Associates, architects 18 
Plydome Vacation House by Marquis and Stoller 20 
Seaside House by Joseph N. Smith, architect 21 
Bank by A. Quincy Jones and Frederick E. Emmons, architects 22 
Hillside House by Matlin and Chapman 24 
Sma!l House by Thornton M. Abell, architect 26 


SPECIAL FEATURES 


Music 4 
Art 7 
Notes in Passing 9 
Sarapes by Marie and Jean Baron 27 
Currently Available Product Literature and Information 32 


ARTS & ARCHITECTURE is published monthly by John D. Entenza, 3305 Wilshire Boulevard, 
Los Angeles 5, California. Established 1911. Entered as second class matter January 29, 1935, 
at the Post Office, Los Angeles, California, under the Act of March 3, 1879. Price mailed to any 
address in the United States, $5.00 a year; to foreign countries, $6.50 a year; single copies 50 
cents. Printed by Wayside Press. Editorial material and subscriptions should be addressed to the 
Los Angeles office. Return postage should accompany unsolicited manuscripts. One month’s notice 
is required for a change of address or for a new subscription. The complete contents of each issue 
of ARTS & ARCHITECTURE is available to subscribers in a Microfilm edition. 





VOL. 75, No. 8 























































LLUSTRATEODO BROCHURES 


DAMRON 7 


KAUFMANN, IN¢ 






















































































DESIGNED BY MARY NAVRATIL 




















ARTS & ARCHITECTURE 


PETER YATES 





STRAVINSKY'S 76TH & ROBERT CRAFT 

When you have been putting on concerts for a few years, if you 
take the trouble to listen at all, many impresarios do not, you learn 
to listen to the audience. After a while you can tell by listening just 
about what the audience is thinking. Your listening to the audience 
becomes an internal counterpoint around your own response to what- 
ever is being played. 

Sometimes the occasion will carry the event. In June 1957, at the 
Stravinsky 75th birthday concert, Robert Craft directed three major 
works by Stravinsky, with only one of which the audience could have 
been accauainted. One was a world premiere, the other an American 
premiere. Many people expressed their doubts about the music, though 
not about Stravinsky, each of whose new works, however unaccep 
table at the moment, is expected to succeed. Very few thought to 
question how well the three works were being played. As a matter of 
fact, the performances were fabulous — which does not mean, as 
some try to believe, that all the notes were played correctly. They 
were not. The current fading fashion holds that any performer should 
reproduce the exact notation of the music, as accurately as a piano- 
roll and as repetitively as a phonograph. The previous fashion pre- 
ferred the correct notes but very decisive adjustments of the dy 
namics. Listen closely to Toscanini’s constant dynamic adjustments 
against strict time in Beethoven or Cherubini. Hear Rachmaninoft's old 
record of the Schumann Carneval, lately reissued, and note how 
many rhythmic deviations he insists on, not as interpretation but mu- 
sicianship. Both Toscanini and Rachmaninoff reproduced, in the de- 
layed entry after a dotted note, the older tradition of altered rhythm 
Rachmaninoff knew nothing about this; he did what his ears told him. 
Before Rachmaninoff, in the period of the giant pianistic interpreters, 
the emotional vitalizing of a work was everything, regardless of nota- 
tion, phrasing, or dynamics. This was the time when performers pub- 
lished their interpretive editions. The performer was supposed to 
sweep everything before him, notes, audience, and the composer's 
phrasing. Much can be learned in music from the intuitive error and 
subsequent arbitrary corrections. The story can be carried back as far 
as one pleases. The great performer engages with the music and 
produces at the highest level a distinctive response. Down the line 
fashion sets in. Each listener begins by listening in the fashion; if he 
works through it, he may eventually learn to hear, at the highest level, 
the distinctive response. Until he has heard that, his comments are 
mostly prejudice. * 

This year, for Stravinsky's 76th birthday—a quick look would esti- 
mate him ten years younger—Franz Waxman's Los Angeles Music 
Festival presented the same conductors, and by necessity, for last 
year's program could not be topped, a somewhat less heroic concert. 
Robert Craft opened with a set of Schubert German Dances for piano, 
unpublished according to the program notes until 1931 and then 
orchestrated by Anton Webern. Next followed Five Pieces for String 
Orchestra, scored by Webern from his own Five Pieces, opus 5, for 
string quartet. Centerpiece of the program was, surprisingly, the 
Clock Symphony by Haydn. After intermission we were to have had 
“Stravinsky Conducting Stravinsky,'’ but the composer deferring to 
his host invited Mr. Waxman to conduct The Faun and the Shepher- 
dess, dramatic songs for soprano and orchestra, an early composition 
that shared honors with Stravinsky's E flat Symphony at the first public 
concert of his music 51 years ago. The creative leap from the Sym- 
phony (1905-07) to The Fire Bird (1909-10) may be compared to the 


*To go further: Landowska’s authoritarian Bach-playing of the last twenty years is 
as stiffly in the current convention as her Mozart-playing is not. The musicologist 
who told me her Bach would suffice for him settled no more than his own date 
Horowitz will beat you out a standard classic as inflexibly as Rubinstein; his Cle 
menti is the timeless quintessence of piano-playing. Landowska’s piano-playing has 
always a relaxed subtlety she denies herself when prophesying at the harpsichord 
Horowitz is one of those for whom music in the interpretive abstract means less 
than the art of instrumental playing. That is why Busoni, a pianist who saw both 
ways, valued so highly the piano virtuoso pieces and operatic fantasies by Liszt 
Alkan, and St.-Saens. If you should be fortunate enough to hear, as | did recently, 
one of the Bach performances recorded at the clavichord by Arnold Dolmetsch when 
he was 75, you will probably call the playing mannered, crotchety, eccentric, if not 
incompetent. Heard as a display of eighteenth-century altered rhythm, the added 
notes rhythmically grouped around the melodic skeleton, and the whole compounded 
with a dash of late nineteenth-century virtuosity, the playing opens historic vistas 
and articulates verifiable rhythmic conventions of another era—if you can listen to 
it with an open mind, a perceptive imagination, and no prejudice. It is a querulous 
judgment on our false notions of Bach. For one of these ancient discs, if anyone 
offered, | would exchange every Bach record | now own. 
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Original flight of the Bell X-1. Stravinsky himself ended the progrum 
by conducting his one-act buffa opera Mavra. 

Now, for the development, | am going to discuss what | heard, 
what the audience heard and did not hear, and what a local profes- 
sor-composer sitting in as critic wrote that he heard. 

To introduce first the audience, a packed house of Los Angeles 
taste, judgment, society, and money: these were the fortunate ones 
who did get in, while long lines stood at the boxoffice windows wait- 
ing in hope of a canceled ticket. | believe the program might have 
spoken more directly to the outside than to the inside audience. 
Nearly all who were waiting in the lines were young. 

The Schubert Dances did not startle us. My critic speaks of ‘‘a 
pleasing and rather surprisingly conventional orchestration,’’ proving 
that he and the rustling majority of the inside audience heard alike. 
Webern has set the small dances for full orchestra, using every in- 
strument, not for volume, nor even for color in the ordinary sense, to 
produce that continuously subtle variation of register a true pianist 
dreams of—he knows his instrument cannot do it, but he believes that 
by touch and pedal he can, and this illusion he conveys in some de- 
gree to his audience. That is what Webern was doing with his orches- 
tra, as Schoenberg has done it not more beautifully in transcribing for 
full orchestra the Brahms G minor Piano Quartet. We have lost this 
feeling for the piano, that it could be in expert hands the equivalent 
of an orchestra. In fact, as contemporary piano composition indicates, 
we have lost nearly all our feeling for the piano as an instrument. 
‘“Ansermet says that to have seen and heard Webern touch a single 
note at the piano was to have observed a man in an act of devotion. 
At the piano he would cause the mechanical marvels to disappear 
and instead one would be aware only of the purest relationships of 
sound.’’* That is what our composer-critic-professor should have 
known by information and been able to hear by nature, but he did 
not. Like the audience he heard the Schubert convention but not the 
Webern way with it. Can he or they really manage to hear Schubert? 

The Webern Five Pieces was received by the audience with coughs, 
rustling, and tittering between movements. Only a few present had 
heard Webern's music or knew what to expect. The man next to me 
came late and said he wished he had come later. Our critic has it 
*Anton Webern, Biography from the Complete Webern (Columbia) 


that the Pieces ‘‘are mildly atonal, more traditionally romantic and 
longer of line than his later works, and sound less lean than in the 
string quartet medium."’ The last remark means only that several 
violins together produce a more full sound than a single violin. The 
remainder of the statement corresponds to the remark of a singer, 
who leaned over, beaming at me, to say: ‘| was surprised, they are 
so romantic."’ A child when it first tastes wine rejects it, saying, ‘‘Bit- 
ter!'' At a later age it learns to enjoy sweet wine; then it discovers 
vin sec. Each may be an experience but it is not winetasting. At the 
vin sec stage the bibber likes to make a little move when the wine has 
been found too sweet. | need only note that the distinction between 
dry-harsh-atonal and mild-atonal-romantic was established by the 
conductor. The Five Pieces date from 1909, a revolutionary year in 
German music; they are atonal enough to have been rejected by 
concert-bibbers for 49 years. If Robert Craft's conducting could re- 
move this barrier and let us hear the Pieces as they actually are, 
delicately ecstatic and in every note a revelation to the ear, we 
should be grateful to him. The listener accustomed to tasting the 
romantic, like sweet wine, and allowing a slight, sophisticated 
grimace at it, will, having no other alternative terminology, call these 
romantic. The applause was fervent. | have observed some audiences 
suffer spasms of applause before music they recognize as great but 
cannot understand. 

Now came the testing-point of the evening, and since neither 
audience nor critic thought of it as a test they failed it miserably. 
Some years ago, when the young Juilliard Quartet was gaining a 
reputation by performances of Bartok, Schoenberg, and Berg, the 
conventional listener and critic, here and in New York, could be 
relied on to explain that this group was of course incapable of doing 
justice to the classics. The illusion persists in some circles, though in 
my experience they are hardly to be equalled, except by the Buda- 
pest Quartet, in Haydn, Beethoven, or Schubert. So Robert Craft's 
ability to deliver music by abstruse contemporary composers, such as 
Webern, Boulez, or the later Stravinsky, or by abstruse ancients like 
Gesualdo, Monteverdi, or Machaut is not now seriously questioned, 
but his way with the routined orchestral classics is expected to be— 
well, just what one would expect. | mentioned to the man next to me 
that Bob would be conducting the Eroica Symphony and Verdi's 
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Falstaff at the Santa Fe Festival in a couple of weeks: he deplored the 
thought. 

Now the customary way of dealing with a Haydn symphony is to 
get through it rapidly and make it scintillate. This our conductor did 
not do. To quote our composer-critic: he ‘‘interpreted with watch-like 
precision. . . There was some warmth in the performance, but to this 
reviewer it seemed to emanate more from the collective ingrained 
musicianship of the personnel of the orchestra than from the conduc- 
tor's angular gestures.’’ That is a safe, snide commentary; it invites 
the majority, including the members of the orchestra, to agree with 
it; it reduces the remarkable to less than the ordinary; but it is not 
true. Mr. Craft's angular gestures do reflect-his melodic style, less 
relaxed than either Stravinsky or Boulez. The gestures are, however, 
amazingly communicative. He has been known to carry more than 
one wavering performer through an entire reading by the explicitness 
of his beat. When he directs rehearsal you will see the players turning 
their eyes to him at every moment. His method is as good for Gesu- 
aldo or Monteverdi as for Schoenberg.* It can shake the dust off the 
jacket of orchestral routine that encompasses each symphonic classic. 
It eschews the speed and costume jewelry of a Steinberg or Dorati. 

A good many years ago | heard Ernest Ansermet conduct the 
Surprise Symphony at Hollywood Bowl. The audience, expecting little 
of Haydn and not hearing the symphony scintillate, gave slight atten- 
tion. | went back and wrung Ansermet's hand in gratitude for a rare 
reading. | can state without hesitation, Robert Craft's performance 
was better, and for a good reason. The Hollywood Bowl Orchestra 
gave Ansermet only a minimum of what he asked; this orchestra gave 
Craft everything. One seldom hears an orchestra play not only with 
watch-like precision—our critic refers to the tempi, which had indeed 
the accuracy of a perfectly adjusted watch—but with a positively 
Webern-like devotion for the blending of instrumental sound at any 
instant. The relatively slow tempi allowed amplitude for the develop- 
ment of any number of extraordinary events within the music. Stravin- 
sky and Craft, putting heads together over the score, as they often 
do, had developed every incident to the glory of Haydn and the 


*Try for examples Gesualdo Madrigals and Sacred Music and Schoenberg: Variations 
for Orchestra; Serenade, etc., both directed by Craft (Columbia records). 
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grandeur of his inventiveness. And Craft held the players together to 
the minutest detail: each tone sounded precisely, neither more nor 
less; the cut-offs miraculous, the changes of register, the dynamics, 
the pianissimi to the instant; nothing slid into or eased out of. | do not 
mean the musicians uniformly love him; they know he knows what to 
expect, and they respect themselves for being able to deliver it. | 
would mention particularly the drum solos, the unexampled spiralling 
of the fugato in the last movement. In 1928 headlines were made and 
critics chatted with the public for years afterwards about it, when Tos- 
canini raised the tempo of the Allegretto movement of Beethoven's 
Seventh Symphony from the customary funereal meander to a true 
allegretto. If Craft's reputation were now what Toscanini'’s was then, 
his deliberate tempi for every movement of this symphony would 
provoke a similar admiring stir. Here was far more than Scherchen's 
dragging of the tempo in the Military Symphony to permit a showy 
entrance, though that entrance is as it should be, like the combined 
drum stop and paper mute on an early piano. | have never heard, 
under any conductor, a better performance of a Haydn symphony, 
nor do | often hear an orchestra better commanded 

Robert Craft, returning to the tradition by way of music for which 
no tradition exists, has given himself a unique training, enabling him 
to restudy each score of the classical tradition very nearly mint-fresh; 
having the capacity to do so, he can be expected to continue reopen 
ing these scores for his listeners almost as if they did not know them 
At his age, and at the beginning of a reputation, to do so much will 
be considered an offence. A conductor like a football coach must be 
at the top of his form several years before a public belatedly dis- 
covers him. Therefore our professor-critic, whose gifts as a composer 
| have elsewhere questioned, could be expected to credit the players 
alone for what they alone without this conductor could not manage 
He has heard and reported nothing of what actually happened during 
this performance. By the accumulating evidence, his elementary 
ability to hear music, except in conformance with his prejudices, may 
be seriously questioned. 

He and | were recently at a program played by members of the 
faculty of the Long Beach City College in honor of Gerald Strang, 
who was departing to become senior professor of the Art and Music 
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DORE ASHTON 


THE EUROPEAN ART PRESS ON AMERICAN ART 


It is unfortunate but understandable that the European ‘third 
page” has never found a parallel in the United States. The third- 
page concept, which permits serious and often lengthy discussions 
of cultural topics, is alien to American journalistic precedent. Grow- 
ing from the utilitarian tradition, the American newspaper is dedi- 
cated to the straight news approach: facts and more facts in minute- 
to-minute coverage. This naturally eliminates general discussion 
and largely rules out opinion frankly presented as opinion. It is 
rare to find a superior intelligence using the newspaper column as a 
platform in this country, but it is not uncommon in Europe. 

The pragmatic basis for our newspapers has its virtues: it has, 
for example, developed a skillful genre of journalism. It has trained 
us to expect meticulous reportage. But it has also eliminated the 
critical appraisal a healthy culture must have. (I can remember meet- 
ing a man from Florida aboard a ship going to Europe. Boasting 
of the superior quality of his prosperous home state, he said, ‘Why, 
we have a newspaper as big as The New York Times on Sunday” 
and added with pride, ‘‘and it's almost all ads!) 

In Europe, the newspapers are much thinner, sometimes as few 
as six or eight pages. But often, a whole page is devoted to the 
arts, and, when the occasion warrants, sometimes three or four 
columns are given to visual art alone. Recently, a number of those 
precious columns were given to discussions of three American cir- 
culating shows: the Guggenheim's selection of 75 paintings, the 
‘New American Painting’’ and Jackson Pollock retrospective circu- 
lated by the International Council of the Museum of Modern Art. 

Looking through a number of serious articles from the European 
papers, | was struck with the different approach of the critics— 
different from our own journalistic criticism guided by the ‘‘factual”’ 
or descriptive journalistic ideal. 

Evropean critics are synthesists. Given the fact of an exhibition, 
they try to build around it a series of hypotheses concerning the 
overall cultural image. In a lesser intelligence, this technique can be 
tiresome, but utilized by a subtle mind, the generalizing technique 
can be far more explicit than our own enumerative methods. 

Actually, the European critic appears to be working directly in 
the Taine, or better yet, the St. Beuve tradition. The artist is a 
product of his experience, and his work a reliable index to that 
experience. “The study of literature,"’ St. Beuve insisted, ‘“‘leads 
naturally to a psychological study."’ (L'étude littéraire méne ainsi 
tout naturellement 4 |'étude morale.) Most of the critics confronted 
with the Pollock show, for instance, attempted to relate the fact 
of Pollock to the cultural milieu in the United States. More important, 
they made an effort to understand the individual temperament and 
the circumstances within which it operated. 

Naturally, many resentments creep into European appraisals. One 
of the most bitter clippings | came across was by a well-known 
French art critic, Claude Roger-Marx. M. Roger-Marx was incensed 
by Sweeney's selection of Guggenheim paintings which, he spitefully 
notes, promenades in Europe thanks to the American dollars behind 
it. The only value, in his eyes, is that “‘in France itself—and for 
the health of all good painting—eyes will be opened at last."’ 

Other critics in Switzerland, Germany and France saw the Gug- 
genheim's selection as a symbol of American progressive attitudes in 
painting. There were many who noted with astonishment that the 
American ideal was ‘‘oriented to abstraction.'’ A French critic wrote: 
“We know that America is without timidity before contemporary 
art . . . In America paintings enter into circulation like refrigerators 
or automobiles of the most recent model . . . the new world perspec- 
tive is oriented in a deliberate way toward what one must call 
abstraction."’ 

Not surprisingly, it was the Pollock show which drew the strong- 
est discussions, particularly in Italy. Pollock was seen from every as- 
pect: as representative of the nuclear age; as myth-maker; as effusion 
of American adventurism; as purveyor of materialistic values and as 
purveyor of spiritualistic values. Those who see in Pollock's work a 
key to American character include the august Lionello Venturi, who 
wrote: ‘‘there is no doubt that the art of Pollock is American: it has 
its technical perfection and a moral fervor."’ 

One of the more amusing polemics occurred when a prominent 
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An historian of the twenty-first century, looking 
back past our own age to the beginnings of hu- 
man civilization, will be conscious of four great 
turning points which mark the end of one era 
and the dawn of a new and totally different 
mode of life. Two of these events are lost, prob- 
ably forever, in the primeval night before history 
began. The invention of agriculture led to the 
founding of settled communities and gave man 
the leisure and social intercourse without which 
progress is impossible. The taming of fire made 
him virtually independent of climate and, most 
important of all, led to the working of metals 
and so set him upon the road of technological 
development—that road which was to lead, cen- 
turies later, to the steam engine, the Industrial 
Revolution, and the age of steel and petrol and 
surface transportation through which we are now 
passing. 

The third revolution began, as all the world 
knows, in.a squash-court in Chicago on Decem- 
ber 2, 1942, when the first self-sustaining nu- 
clear reaction was started by man. We are still 
too close to that cataclysmic event to see it in its 
true perspective, but we know that it will change 
our world, for better or for worse, almost beyond 
recognition. And we know, too, that it is linked 
with the fourth and in some ways the greatest 
change of all—the crossing of space and the 
exploration of the other planets. 

The first spaceships capable of reaching an- 
other world still lie ahead, but the giant rocket 
is already with us and will soon be carrying 
men to the limits of the atmosphere and beyond. 
Nor will it be long before a guided missile 
reaches the moon and blazes the trail along 
which men will travel a generation later. 

An attempt to construct a philosophy of as- 
tronautics is therefore far from premature: it 
is, if anything, a little belated. In the last few 
years we have seen the political and ethical 
chaos produced when a great technical develop- 
ment comes into a world which is unprepared 
for it. 

lf our civilization is to have a future, then we 
must see that it does not repeat its earlier mis- 
takes. | do not suggest—as some have done— 
that lawyers need start worrying immediately 
about the ownership of the moon, but the owner- 
ship of space will soon be a matter of acute 
practical importance. If country A fires experi- 
mental rockets across its neighbor B, what does 
B do? The air above B is admittedly its own 
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property, but how far does that jurisdiction ex- 
tend? There will have to be some equivalent 
of the three-mile limit; otherwise in the course 
of a day every country will, by virtue of the 
earth's rotation, lay claim to a large portion of 
the universe! 

The ideals of astronautics are new, but the 
motives and impulses underlying them are as 
old as the human race. There was a time—not 
long ago — when those who advocated inter- 
planetary travel were always being asked, 
“How?” Even before the war that question could 
be answered in general terms, but there had 
been no large-scale engineering achievement to 
support the claims put forward. It is amusing to 
recall that in those days—which now seem so re- 
mote—there were many people who refused to 
believe that a rocket could work in a vacuum 
or would ever be able to rise more than a few 
miles from the earth. 

Today, the power of the rocket has been dem- 
onstrated, only too thoroughly. 

The urge to explore, to discover, to ‘‘follow 
knowledge like a sinking star,’’ is a primary hu- 
man impulse which needs, and can receive no 
further justification than its own existence. 

Long before the sun's radiation has shown 
any measurable increase, man will have explored 
all the solar system and, like a cautious bather 
testing the temperature of the sea, will be making 
breathless little forays into the abyss which sepa- 
rates him from the stars. 

Atomic power is hardly likely to advance the 
conquest of space by more than 10 years, but 
it may make it practical almost from the begin- 
ning, which otherwise would certainly not have 
been the case. What is equally important, it 
will mean that the whole solar system, and not 
merely the moon, will be immediately accessible 
to man. It requires little more power to reach 
the planets than it does to go to the moon, but 
the most economical voyages involve months or 
even years of free ‘‘coasting’’ along orbits curv- 
ing halfway round the sun. With atomic power 
these journeys could be cut to a fraction of the 
time. 

The last quarter of this century will be an age 
of exploration such as man has never before 
known. By the year 2,000 most of the major 
bodies in the solar system will probably have 
been reached, but it will take centuries to exam- 
ine them all in any detail. Those who seem to 


(Continued n Page 28) 
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HENRY MOORE, 
SCULPTOR IN THE ENGLISH TRADITION 


BY JULES LANGSNER 


























































































































The history of art in England consisted, until this 
generation, almost wholly of the accompli 
painters. Where were the sculptors endowed with gifts 
equal to those of William Blake, Turner, Constable? If, by 
chance, a sculptor of creative stature appeared on the 
English scene—a Gaudier-Brzeska or a Jacob Epstein—he 
turned out to be a settler with roots in other traditions 
Some obscure peculiarity ot tempe rament evide 





the English from expressing themselves with the tangiblk 
substance of s« ulpture 


The answer to the question of why England failed t 


produce sculptors of the first magnitude ran something to 
the effect the English were essentially a word pe ple 
That is to say, the imaginative cast of the English mind was 


most congenial with verbal imagery. Verbal metaphors, this 
explanation held, have a closer affinity with pictures tha: 
with sculpture, and therefore one found, from time to time 
the works of pictorial poets of genius cropping out of the 
soil of English culture Sculpture was another matter. It 


entailed a different kind of sensibility—that of a suscept 








bility to the sensuousness of touch and shape inherent 
sculpture but not, by any means, a requirement of p 

This explanation seemed to hold water until our time 
when, to the astonishment of many observers, including the 
English themselves, sculptors of the caliber of Henry 
Moore, Barbara Hepworth, and, more recently, Armitag 
Butler, Chadwick, Paolozzi, Turnbull, advanced Eng 
to the front ranks of the modern moven sculpture 
Either the “word mentality” of the Engl s changing 
into something other than it had been, or else another 
explanation for the former paucity and present 
of creative vigor of sculpture in En iw h 
found 

This may appear a roundabout way to approach the 
pressive, often monumental, organic forms of Henry 
Moore's recent work. Close examination of the L’f / 
Motives, as the artist aesignates these gargantuan skelet 


articulations, however, reveals the ineradicable Englishness 


of Henry Moore. That Englishness resides in his 


easy intimacy with the visible manifestations of natur 
Moore is, indeed, a latter-day English rot spil 
descendant of Wordsworth and Constabk ik 
account, of course, the fact that he responds to nature as 


sculptor of the twentieth century 

Moore's deep sympathy with the natural world is seen 
the way the extrusions and hollows of the recent lL’ prig/ 
Motives, as in many of the earlier works as well, suggest 
the shapes of water-worn pebbles, bones, roll Ils a 
valleys. A curious elusiveness pervades these works. Th 
viewer is not quite sure whether they are formed by the 
human hand or they are, perhaps, some expression of natur¢ 
seeking to attain a state of sculptural consciousness 

It is spiritual kinship with nature that distinguishes the 
organic forms of Henry Moore from the smooth, bulbous 
concretions of Hans Arp or the pure condensation of 


shapes into archetypes found in the sculpture of 





The sculptures of Arp and Brancusi are most 
man-made environment, those of Moore in a natural settin 
It is the difference, I suppose, between the artist whose 
perceptions repose within nature and the artist who observes 
nature from the outside. The distinction is not intended to 
be invidious. Both kinds of artists—the one who creates 
extensions of nature, as does Moore, and the artist who 
extracts from nature an essence hidden from view, as do 
Arp and Brancusi, enlarge the range of our esthetic ex 
perrence 

This augmentation of organic nature is due, in some 
measure, to Moore’s adherence to what might be called 
the “principle of irregularity’ of biological forms. The 
biological side of nature may appear, in certain instances, 
bilateral, perfectly symmetrical. Closer scrutiny, however, 
invariably discloses irregularities of detail, one half of the 
body slightly different than the other, the veining of a leat 
varying from side to side, and so forth. These irregularities 
result from the processes of cellular growth, and from the 
pressures and internal tensions to which biological forms 


are subject. 
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URBAN COURT HOUSE 
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PLAN 





The plans are for this small house to be situ- 
ated in Chicago, Illinois on the northwest corner 
of a quiet residential area. This allows the private 
bedroom court to have north orientation, a factor 
that was influenced by the location of the studio. 
In addition, the living areas, both inside and 
out have south orientation, screened from the 
parking space and alley. Main access to the house 
is from the longitudinal street through the eight- 
foot high masonry wall into a 7’-0” x 21’-0” 
entry looking immediately out to a reflecting 
pool. A storage and plumbing core screens the 
bedrooms from the pool. The living-dining area 
is 35’-O0” x 21’-0” with access to the living court 
and in view of the reflecting pool. It is divided 
by a circular steel stair to the lower level 
children’s play room. The kitchen is the control 
area having direct access to the dining, service 
door, and through circulation for outdoor enter- 
taining to either court. It also permits the mistress 
of the house a direct view to the entry. 

The house proper is of steel construction. 


There are 9 bays 7’-0” x 35’-0” with the spanning 



































elements overhanging the supports 3’-6” in either 
direction. Each bay (see roof framing plan) is 
composed of a shop-welded panel of 12” chan- 
nels supporting the decking above. These panels 
are in turn supported by 8” steel cruciform sec- 
tion, the longitudinal webs of which are cut to 
receive the channels. A rigid frame is thus 
achieved. The masonry court walls are structur- 
ally free from the loads of the house. Glass walls 
are of shop-welded bar stock construction. The 
paving (inside and out) is granite in a grid 
as shown on enclosure. The bedroom plumbing 
and storage core is paneled with Brazilian rose- 
wood, sections of which act as concealed doors 
to the toilets and master bedroom. 

The enclosed ground floor area consists of 
1764 sq. ft. with a basement area of 735 sq. fet. 
The bedroom court is 735 sq. ft. and the living 
court 1225 sq. ft. Economy is dictated by the 
simplicity of construction, combined with many 
of the structural elements fabricated in the shop, 


reducing field work to a minimum. 





























BY STANLEY TIGERMAN, ARCHITECT 






This is a progress report on the structure of Case Study 


House 21. It is anticipated that this house will be com 


CAS E ay wv U D Y H © da S E < 1 pleted within the next three months when it will be open 


for public inspection. The steel plan, with the relative 






































BY PIERRE KOENIG, ARCHITECT 


dimensions and accompanying photographs _ illustrate 
graphically the concept of the light steel frame as it appears 


before decking is installed 


Steel, as a material, has been fully utilized. The 8” | 
beams are 22 feet long-and are spaced 10 feet apart for 
the steel roof decking. Rigid connections, left exposed, are 
welded and ground smooth. The entire framework as 
well as the roof deck is welded and left exposed. Each steel 
frame, actually a square, 40 feet long and 9 feet high, 
including beam, floor channel and three columns, are shop 


fabricated and delivered to the job site in one piece. With 
shop-fabricated frames the steel sliding doors can be welded 
in place without tolerances, as shown on the deta! 


The 4”-wide flange columns are turned to receive the 


vertical steel wall decking which is welded top and bottom 








To take advantage of this clear span on the interior, two 





layers of gypsum board are used with only one intermediate 
horizontal support. The first layer is nailed vertically, the 
second layer is glued on horizontally. Only two pieces of 
board per bay are needed for this second bay. Space for 
insulation and wiring is thus provided. As the wall deck 
is put in place tension is developed in the deck which 
presses against the column flange along its entire length 
creating a constant weather tight connection. As a further 


precaution caulking is applied in front of the joint. The 





top of the decking fits in back of the fascia, the bottom 





edge extends 4” below floor level and is cast into the 
concrete 
The photographs show clearly the bottom finish channel 
that encompasses the house continuously and extends beyond 


to form the patios. A new Davidson paving brick will be 





set within these steel frames. The steel channel also serves 










as a finish member for the bottom of the walls and a 





stiffener for the rigid frame. 
The preliminary sketches of this house were shown and 
explained in ARTS & ARCHITECTURE, May 1958 Sub- 
WILLIAM PORUSH, CONSULTING ENGINEER sequent progress showings will continue up to and in- 






PAT HAMILTON, CONTRACTOR cluding the completion of the project 
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Photographs by Julius Shulman 
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TYPICAL INTERIOR SECTION 





THREE PROJECTS BY MYRON GOLDSMITH AND JAMES FERRIS 


Two of the three projects illustrated were prepared in the office of Skidmore, Owings and Merrill. 


The bridge was commissioned as graphic material by the Atlas Cement ¢ om pany 


STADIUM 


Collaborator: Professor T. Y. Lin 
Design for a sports stadium to seat 12,000 people under cover. Constructed of prestressed 
precast concrete, the roof structure, 400 ft. in diameter, is made up of a concrete compres- 
sion ring supporting precast prestressed units in catenary. These units are 65 ft. long and 
are individually prestressed before erection. The roof is then prestressed as a whole after 
erection. The framing of the external walls, 80 ft. high, supports the roof and is self- 
bracing. Its members are subject only to direct compression or tension stresses. 
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BRIDGE 


Collaborator: Professor T. Y. Lin 





This is a design to carry a four-lane divided highway over a deep 
rocky gorge. The division between the two directions of traffic is 
maintained over the gorge resulting in two separate bridges. 

Structural advantage is obtained by wedging the bridges between 
the rock walls. 

Economy of formwork, one of the most important factors in con- 
crete bridges would be achieved by constructing the forms for one 
bridge then moving them by means of rollers to the other bridge 
site. 

The bridge has a length of 600 feet, but the type is also eco- 
nomical for lengths of about 1000 feet. 

There are rockers at each abutment support and the effects of 
temperature changes and creep are a minimum. 

The bridge is of prestressed concrete and the shape of the deck 
structure varies with the forces to be resisted. The struts are curved 
for rigidity and hinged at each end. 


VAVAY, 









OFFICE BUILDING 

Collaborator: George Storz 
It was required to design an office building with no internal columns in an area liable to 
earthquake. The solution consists of a steel columns and beam forming 35 x 70 bays. All 
earthquake and wind loads are resisted by external diagonal bracing. 





PHOTOGRAPH BY KURT BANK 





INDUSTRIAL PROJECT BY ALBERT C. MARTIN & ASSOCIATES, ARCHITECTS 


_ Statement of Problem: To provide design and engineering for a 
completely new industrial plant, with warehouses, and offices. To be 
built to expansion plans up to 1962 with additional expansion poten- 
tial engineered into plant and planned for on the site. Plant designed 
to bring all functions of manufacture and assembly together from 
previously decentralized locations. 
The Site: 69 acres, 700,000 square feet, room for additions of two 
similar factory buildings for a total of more than a million square 
feet. Essential facilities of railroad spurs, major east-west arteries, 
major freeways, power station, main trunk lines for natural gas, sewer 
and water, and flood control wash for storm drainage were all present. 
Economic considerations and functional flexibility were major criteria. 
Choice of materials dictated by use and character of the structure, 
color accented in coordination with the location of the site. 
Tilt-up panels on Facilities and Factory buildings were handled 
as large single plane units with expression of the assembly method made 
by an emphasized expansion joint. Fe) 
Three buildings are placed as interlinked units. The office building A a oe ee 
has a north-south orientation fronted by a reception garden and , 
visitors’ parking area. Facilities building contains cafeteria, experimental 
laboratories and air conditioning equipment and provides link and serv- 
ices between office and factory structures. 
Colors are grey, black, red common brick, blue-green porcelain 
enamel and window glass, yellow door and fence accents. Steel frame 
structure, light steel trusses, steel decking. 


A: The long expanse of tilt-up concrete panels at the Day and Night 
plant are relieved of monotony and given human scale by the placing 
of windows in every third alternate panel. Tests proved this was better 
for morale and lighting than high-level continuous fenestration. Win- 
dows of blue-green glass for sun control are balanced over red common 
brickwork and accented by yellow doors. Emphasized black expansion 
joints give a focal point to each single-plane panel. Drainage between 
the factory building and the facilities building is slanted towards land- 
scaped islands which break the long lines delineated by the site layout. 

B: Landscape architect Robert Herrick Carter employed the oriental 
theme of stream stones to give a different dimension to this factory 
structure. Off-setting the straight lines and efficiency of materials em- 
ployed, the patterns are laid in careful random highlighted with plant- 
ings integrated with the redwood curvilinear bridge over the well and 
its equipment. Straight fences complement the straight panels of the 
window wall construction and contrast with the simple assymetry of 
the garden. 

C: A detail of the office building corner shows the use of sun con- 
trol louvers to accent and contrast with vertical lines of the common- 
brick facing. Curtain-wall construction employs blue-green porcelain 
enamel panels and window glass with the sun screens of light weight 
natural aluminum. Mounted to the window frames they achieve a new 
economy of construction as well as becoming a part of the building's 
function and design. 


PHOTOGRAPHS BY VICTOR HAVEMAN 
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Buckminster Fuller's domes of aluminum and plastic are becoming 
increasingly familiar throughout the world for the spanning of great 
areas. However, the same geodesic principles are equally applicable 

» to less ambitious projects. 

These pictures show the erection of a 25’ Douglas fir plywood dome 
at the last San Francisco Art Festival. The dome was erected in only 
two hours by a crew of three men. The 5 x 8 sheets of 14” plywood 
were sealed with neoprene strips and fastened by special screws. The 
layout and location of predrilled holes are exactly determined by pat- 
terns supplied by Fuller and based on his geometry. 

The low cost and ease of construction make it ideal for vacation 
houses, farm structures, transient workers’ homes and the like. They 
can be also used in multiples for a flexible, expandable residence. 

The prototype on bedroom vacation house designed for the Art 
Festival has a magnesite and mosaic fireplace by Raymond Rice, wire 


sculpture by Ruth Asawa, and furniture by Espenet Fine Woods. 


PHOTOGRAPH BY PHIL PALMER 


PLYDOME VACATION HOUSE BY MARQUIS AND STOLLER 


FABRICATOR: DAN GRAE 


PHOTOGRAPHS BY JON PETER WINKELSTEIN 
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SEASIDE HOUSE BY JOSEPH N. SMITH, ARCHITECT 


This house, situated on a small knoll, is to serve as a model house for a 
soon-to-be-marketed tract of land on Key Largo. The property will be 
made available to persons desiring either a winter home or permanent 
residence with fishing and boating facilities. As with this particular site, 
most of the lots will be on the water. 





Since this house is to be built before dynamiting for waterways is 
completed, the structure is conceived as being stabile in itself, having 
pin-type connection to the ground. Only dry finishes will be used, 


eliminating the possibility of crazed or cracked surfaces caused by struc- 
tural movement. 


By lifting the building slightly above the crown of the knoll, car 
space and covered terrace is provided below and the upper decks are 
elevated sufficiently to afford a view of both bay and ocean. The com- 
bination of these wide decks and rooms opening only to the south give 
the occupant ample viewing space for the dramatically beautiful sun- 
sets without exposing the interiors to their brutal heat. 





PHOTOGRAPHS BY LEE ANGLE 





This building is for a long-established bank in the city of Snyder, Texas 
The community had expanded in the past few years by virtue of nearby oil- 
field developments, and in visualizing the new building it was particularly 
desirable to make the banking facilities more readily accessible to automobile 
drivers 

The site is on the corner of the central square facing on two streets and 
sloping slightly to the north. Two entrances of equal importance are provided 
at the ends of an ‘L’-shaped plan, one for pedestrians approaching from the 
business establishments on the square and the other for those entering from 
the parking lot 

In the center of the ‘L’ two kiosks with provisions for deposits and with- 
drawals are located to allow two lines of cars to either drive through and 
out or to continue into the parking lot. The kiosks are entered by means 
of a tunnel below the driveway which connects to the basement 
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The main banking lobby surrounds the motor deposit area and is integrated 
by means of interpenetrating building materials and planting. The entire 
panels with Vitrocem finish. Steel beams and columns support a wood roof 
perforated steel beams to provide shade and relief from the hot western sun. 


Bookkeeping space, vaults and utilities are concentrated on the blank wall 
against the adjoining building, while the desk area for the bank officials 
opens to the side street. A large basement provides space for employee dining, 
lounge, community room and toilet facilities, in addition to storage and 
mechanical equipment. 


The building is constructed of Acme brick and Cemesto exterior wall 


panels with Vitrocem finish. Steel beams and columns support a wood roof 
framing. Interior partitions are faced with plastics, plywood, and plaster. 
Vinyl tile floors are provided in the public rooms. 
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HILLSIDE HOUSE 


BY MATLIN AND CHAPMAN 
Thomas McCorkell, associate 


Ihe house was designed for an extremely steep hillside, with 
large old eucalyptus trees and a fine view of the city below. The 
owner, a psychiatrist practicing at a nearby university, desired cer- 
tain unusual requirements in the house layout. As the owner lives 
alone, a completely open plan was recommended. The only spaces 
that were to be completely private were the baths, a guest bedroom 
and an office for part-time therapy at home. Since the site slopes 
downhill from the street it was felt that by planning a structure 
that would contact the ground at as few points as possible, and by 
locating those points near to the underside of the structure, con- 
siderable savings in labor and materials could be effected. The site 
conditions and plan requirements afforded an opportunity to create 
a structure which would not only allow for a horizontal, but also 


for a vertical quality of visual space. 


Entrance is by means of a bridge from the carport at street 
level, over a small garden below and into the living area. At this 
level are located the living, dining and cooking spaces. The living 
space is defined from the dining-cooking area by means of a low 
ceiling and a storage unit containing television and high-fidelity 
equipment. From the dining area a two-story wall of glass opens 
onto a small deck for outdoor dining. The cooking area is a small 
utilitarian space, divided from the entry by a low storage unit. 

The floor above contains the master bedroom and bath. In order 
to preserve the unity of spatial volume, the bedroom is merely a 
suspended mezzanine open to the living spaces below. Thus the 
two upper floors of the house are, in effect, one large room, divided 
by non-bearing storage units and changes of levels. The south wall 
of this space is all glass, thus affording a view from any point in 
the area. The roof has been made accessible by a flight of stairs 
and is designed to be used as an outdoor sun garden, taking full 
advantage of the view in all directions. The level below the living- 
dining area contains a guest bedroom, bath and office with a small 
waiting area. The office has been designed with a separate means 
of entrance and exit in order to facilitate privacy for visiting 
patients. 


The structure is set upon a base of reinforced concrete block walls 
and light steel columns. Vertical loads are carried by a series of 
3” x 12” mullions on a four-foot module. The floors are of wood, 
flush framed. The exterior is sheathed with vertical California 
redwood siding and the interiors are also finished with redwood 
siding, plaster and mahogany paneling. All appliances are electric 
built-ins. In order to avoid problems of ductwork, the heating 
system is composed of radiant electric cables embedded in the 
plaster ceilings. Colors are to be wheat-colored pigmented stain on 
the redwood siding, charcoal brown mullions,, off-white plaster 
with accents of primary colors. 


Project Designer: Lewis Ingleson 
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SMALL HOUSE BY 
THORNTON M. ABELL, 
ARCHITECT 


The site is a hillside with a view of the city 
It is a corner lot, with access to the ground floor 
from one street and to the main floor from an 


other. The house is essentially a luxurious apart 
ment for the owner and his son. There is 
a maid’s room, utility rooms and recreation 
porch on the ground floor 

Variety of finishes is kept to a minimum, 
with drywall walls and ceilings, no natural 


woods, ceramic tile walls in baths, carpet and 
vinyl floors. Elegance will be accomplished by 
piain areas with restrained colors and carefully 
selected furnishings. 

Due to extreme fill conditions on the site, the 
house is planned with as few supports as pos 
sible. Steel columns on caissons and steel beams 
support the main floor, and wood columns and 
beams support the roof. Otherwise the construc 
tion is wood frame with exterior plaster finish 
and precast concrete units for foundation and 
garden walls 
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SARAPES 
MARIE AND JEAN BARON 


lortul woolen garment worn 
by most men in country districts of Mexico, and is usually 
merely a rectangular blanket with a hole in the middle for the 


i 


head. The work of the Barons is infinitely more sophisticated 
Desi 


then given to weavers in manv little villages in the different 


gens [fof©r these 


tapestries originate with the artists and are 


states of Mexico. The sketch design, transferred to a full-size 
cardboard or strong paper, is delivered to one of the many 


gifted weavers wh« completes the project 


























































































































































CARDUCO’S new Harlequin Textured Units 


Although the architecture of Greece is considered 
ageless, contemporary architects rarely copy Greek 
designs or building methods. 


However, the classic qualities of enduring style 

and sound construction are desirable in the buildings 
of any era and are easily attainable by 

designing exterior or interior concrete walls with 


CARDUCO Structural Wall Units. 


CARDUCO builds Great Walls . . . design with CARDUCO 


STRUCTURAL / WALL UNITS 





for concrete construction details and information about 
new CARDUCO patterned and textured designs 


eall JAckson 7-2241 
or write Box H, Stanton (Orange County), California 





ARTS & ARCHITECTURE 


PRODUCTS 


For Case Study House 
Designed by Pierre Koenig, architect 





No. 21 


The following are specifications developed by the architect for Case Study House 
No. 21 and represent a selection of products on the basis of quality and general 
usefulness that have been chosen as being best suited to the purposes of the 
project and are, within the meaning of the Case Study House Program, ‘Merit 
Specified.” As the house progresses, other specifications will be noted 


Steel Deck—Stran-Steel, a division of National Stee! Corporation, Detroit, Michigan 
Steel Studs—Stran-Steel, a division of National Steel Corporation, Detroit, Michigan 


Sliding Doors—Bellevue Metal Products, 1314 East First Street, los Angeles 33 
California 


Wall Board—Kaiser Gypsum Company, Inc., 1401 Water Street, Long Beach, 
California 


Pool Drains—Josam Pacific Company, 1258 South Boyle, Los Angeles, California 


Kitchen Equipment—General Electric Company, 2957 East 46th Street, Los Angeles 
California 


Interior Walls—Vaughan Interior Walls, Inc., 11681 San Vicente Boulevard, Los 
Angeles 49, California 


Steel Framework—tlee and Daniel Steel Fabricators, 1461 East Walnut Street 
Pasadena 4, California 


HENRY MOORE—LANGSNER 


Continued from P. 

The Moore Upright Motives demonstrate this principle of irregular 
ity. They suggest organic forms undergoing transformation, and one half 
expects, on subsequent viewing, to find they have changed a swelling 
here, an indentation there, so imbued are they with the sap of org: 
life. It is this profound imaginative sympathy with nature that places 
Moore in the tradition of Wordsworth and Constable, Shelley and 
Turner, and I might add, his keen penetration of the workings of nature 
places him in the tradition of the English naturalists, of the Gilbert 
White who wrote The Natural History of Sell e and the Charles 
Darwin who wrote A Naturalist’s Voyaee Round the NV 


NOTES IN PASSING 
Continued from P. 


think that the moon is the goal of interplanetary travel should remem- 
ber that the solar system contains eight other planets, at least 30 
moons, and some thousands of asteroids. The total area of the 
major bodies is about 250 times that of earth, though the four giant 
planets probably do not possess stable surfaces on which landings 
could be made. Nevertheless, that still leaves an area 10 times 
as great as all the land surface of the earth. 

This, then, is the future which lies before us, if our civilization sur- 
vives the diseases of its childhood. It is a future which some may 
find terrifying, as no doubt our ancestors found the hostile empti- 
ness of the great oceans. But the men who built our world crossed 
those oceans and overcame those fears. If we fail before the same 
test, our race will have begun its slide into decadence. Remember, 
too, that when the great explorers of the past set sail into the un- 
known they said goodby for years to their homes and everything 
they knew. Our children will face no such loneliness. When they 
are among the outermost planets, when the earth is lost in the glare 
of the sun and the sun itself is no more than the brightest of the 
stars, they will still be able to hear its voice and to send their own 
words in a few hours back to the world of men. 

Let us now consider the effects which interplanetary travel must 
have upon human institutions and ideas. The most obvious and 
direct result of the crossing of space will be a revolution in almost 
all branches of science. | shall not attempt to list more than a few 
of the discoveries we may make when we can set up research sta- 
tions and observatories upon the other planets. One can never pre- 
dict the outcome of any scientific investigation, and the greatest dis- 
coveries—the ones which will most influence human life—may come 
from sciences as yet unborn. 

Astronomy and physics will, of course, be the fields of knowledge 
most immediately affected. In both these sciences there are whole 
areas where research has come to a dead end, or has never even 
started, because our terrestrial environment makes it impossible. 

The atmosphere, which on a clear night looks so transparent, 
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is in reality a colored filter blocking all rays beyond the ultra-violet. 
Even in the visible spectrum the light that finally struggles through 
the shifting strata above our heads is so distorted that the images 
it carries dance and tremble in the field of the telescope. 


An observatory on the moon, working with quite small instruments, 
would be many times as effective as one on earth. Far greater mag- 
nifications could be employed, and far longer exposures used. In 
addition, the low gravity would make relatively simple the building 
of larger telescopes than have ever been constructed on this planet. 

In physics and chemistry, access to vacua of unlimited extent will 
open up quite new fields of investigation. The electronic scientist 
may well look forward to the day when he can build radio tubes 
a kilometer long, if he wishes, merely by setting up his electrodes in 
the open! We may learn more about gravity when we can escape 
partially or wholly from its influence. — 


The prospect of building stations in space, circling the earth like 
tiny moons in orbits beyond the atmosphere, is one that has a pe- 
culiar fascination. Meteorological observatories in space could see 
at a glance the weather over half the planet, could watch in detail 
the movement of storms and rain areas. The wonderful photographs 
of the earth from V-2 rockets give a hint of what may be done in 
this direction. Indeed, really accurate forecasting may have to wait 
until meteorologists get out into space. 

However, the first direct results of astronautics may be less impor- 
tant than its indirect consequences. This has proved true in the past 
of many great scientific achievements. Copernican astronomy, Dar- 
win's theory of evolution, Freudian psychology—these had few im- 
mediate practical results, but their effect on human thought was 
tremendous. 


We may expect the same of astronautics. With the expansion of the 
world's mental horizons may come one of the greatest outbursts of 
creative activity ever known. The parallel with the Renaissance, 
with its great flowering of the arts and sciences, is very suggestive. 
‘In human records,’’ wrote the anthropologist J. D. Unwin, ‘there 
is no trace of any display of productive energy which has not been 
preceded by a display of expansive energy. Although the two kinds 
of energy must be carefully distinguished, in the past they have been 

. . united in the sense that one has developed out of the other.’ 


Unwin continues with this quotation from Sir James Frazer: ‘‘Intel- 
lectual progress, which reveals itself in the growth of art and science 
. receives an immense impetus from conquest and empire." Inter- 


planetary travel is now the only form of ‘conquest and empire’’ 
compatible with civilization. Without it, the human mind, compelled 
to circle forever in its planetary goldfish bowl, must eventually 
stagnate. 


We all know the narrow, limited type of mind which is interested 
in nothing beyond its town or village, and bases its judgments on 
parochial standards. We are slowly—perhaps too slowly—evolving 
from that mentality towards a world outlook. Few things will do 
more to accelerate that evolution than the conquest of space. It 
is not easy to see how the more extreme forms of nationalism can 
long survive once men see the earth in its true perspective as a single 
small globe among the stars. 


The solar system is rather a large place, though whether it will 
be large enough for so quarrelsome an animal as Homo sapiens re- 
mains to be seen. But it is surely reasonable to hope that the cross- 
ing of space will have a considerable effect in reducing the psycho- 
logical pressures and tensions of our present world. Much depends, 
of course, on the habitability of the other planets. It is not likely 
that very large populations will, at least for many centuries, be able 
to subsist outside the earth. There may be no worlds in the solar 
system upon which men can live without mechanical aids, and some 
of the greatest achievements of future engineering will be concerned 
with shaping hostile environments to human needs. 


We must not, however, commit the too common mistake of equat- 
ing mere physical expansion, or even increasing scientific knowledge, 
with ‘“‘progress’’—however that may be defined. Only little minds 
are impressed by sheer size and number. There would be no virtue 
in possessing the universe if it brought neither wisdom nor happiness. 
Yet possess it we must, at least in spirit, if we are ever to answer 
the questions that men have asked in vain since history began. 

Every thoughtful man has asked himself: is our race the only in- 
telligence in the universe, or are there other, perhaps far higher, 
forms of life elsewhere? There can be few questions more important 
than this, for on its outcome may depend all philosophy—yes, and 


all religion, too. —ARTHUR C. CLARKE 
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radical newspaper critic recanted. Marcello Venturoli, writing in 
‘“Paese Sera’’ set off the little rebellion and was followed by several 
other previously ideologically opposed critics. Venturoli wrote: 


“We feel it our duty to modify our former position . . . Above all, 
we must confess to having erred in one of our critical premises: 
that is, that nowadays one could not paint or create sculpture with- 
out at least some reference to external reality. Pollock, after Kan- 
dinsky, has served to convince us to the contrary . . . painting can 
live and develop ‘in itself.’ "’ 


Another critic in a long article wrote ‘Independent of the other 
considerations, Jackson Pollock is above all this: the proof of tem- 
perament of a real painter.” 

































































Critics writing against Pollock were careful to point out that he 
was nevertheless a gifted painter. (With one exception: the critic for 
the socialist ‘‘Avanti'’ wrote: ‘‘In reality, Pollock is a painter without 


imagination . his work is a single violent sign . . . repeated to 
infinity."’) 




















Even Renato Guttuso, a strong partisan of the figurative tradition, 
conceded in his bitter article ‘‘The Dictatorship of Abstract Art'’ that 
Pollock was a painter of merit. His complaint was that the Rome 
Museum of Modern Art supported an unnatural fashionable trend to 
abstract art, and he demanded, why, if the museum was trying to 
give a fair image of contemporary painting in the United States, did 
it not show Jack Levine or Ben Shahn as well. 


Although most European critics stressed the ‘‘paroxysmic’’ nature 
of Pollock's painting, its ‘‘anarchy"’ and ‘‘violence,"’ there were sev- 
eral thoughtful evaluations which took account of the lyrical strain in 
his work. Also, there were a few critics who felt that Pollock's tech- 
nique was informed and masterful. 


In ‘‘Tempo" Mario Valsecchi (who used to be rather suspicious of 
abstract expressionism not too long ago) wrote eloquently: 


“At what point his stupefying researches arrived is demonstrated 
by the most ‘scandalizing’ works, those paintings with trickling forms 































































































above color and varnish, with spots and marks in paroxysmic excita- 
tion yet placated in those delicate harmonies, those swarms of fila- 
ments, of nervature, atmospheres and subtle lights, in that final con- 
trol of material and imagination which is really surprising." 

And Lorenzo Trucchi wrote: ‘‘Pollock is perhaps the most interesting 
abstract painter of his generation . . . his art is not only stupefying . . . 


an art of paroxysm, of violence . . . but also, it is a lesson in pictorial 
style, thus outside of all esthetic stylism . . . it is above all a ‘force’ 
for the future." 

in Basel where both the Pollock show and the ‘‘New American 
Painting’ exhibition were exhibited simultaneously, the response was, 
reportedly, more vivid than one would expect, and the ensuing argu- 
ments were impassioned. The press gave generous space and the 
critics took full advantage. A typical article appeared in the Gazette 
de Lausanne by André Kuenzi. A tone of reserve dominates the article 
but it is broken through here and there with explosive little comments 
which indicate the author's ambivalent feelings in relation to this 
overwhelming ‘‘peinture dynamique.” 

M. Kuenzi begins wryly acknowledging that M. Rudlinger, conser- 
vator of the Kunsthalle in Basel, was correct to show these paintings 
“which follow you with their howling" to certain Helvetians too full of 
false culture and doubtful estheticism. ‘‘Basel, city of Erasmus, city 
of humanism" Kuenzi writes, ‘needed to receive these aggressive and 
often vulgar American works opposed to | don't know what ‘science of 
the beautiful,’ what estheticism of the ‘salon,’ but in perfect accord 
with certain aspects of our civilization . . ."' 

He then proceeds to trace American abstract art back to the ‘‘clair- 
voyant and genial’’ photographer Stieglitz who, he says, introduced 
abstract art to America, and above all, introduced Man Ray, Marcel 
Duchamp and Picabia, partisans of ‘‘antipeinture."’ 

Of course, M. Kuenzi continues, shifting into a less ironic tone, this 
abstract expressionism originated with European artists, above all 
Kandinsky. 

M. Kuenzi's remarks about the paintings themselves are more or 
less conventional. He too speaks of the paroxysm, the gesticulatory, 
the orgiastic character of the work. He notes that we are far from 
easel painting here and makes it a point to stress Pollock's own 
statement that he never knew what he was doing until after the 
painting was finished. Voila, he seems to be saying, la peinture amér- 
icaine! 

Of the ‘‘New American Painting’’ show which M. Kuenzi regards 
as a minor pendant to the Pollock show, apparently, he has little to 
say. He signals the large Sam Francis murals, likening them to Monet's 
Nymphéas. He notes ‘‘the elephantesque and spellbinding’ calli- 
graphy of Kline; the ‘‘airy'’ compositions of Gorky; the dreamlike 
work of Baziotes; the ‘‘painting of shock"’ of Still, and the works of 
Tomlin, Hartigan, Brooks and Rothko. He dislikes the ‘‘colored planes"’ 
of Barnett Newman, and the ‘‘tempests of toothpaste"’ of deKooning, 
and the work of Tworkov. But it is clear that he, like many another 
European critic, is only willing to acknowledge the limited value of 
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the most ‘‘shocking’’ painters and is loathe to examine the work of 
our ‘painterly’ painters such as Guston and Tworkov who, perhaps, 
are too close to home for comfort. 

Certainly the most thoughtful analyses of American painting have 
occurred in the British press within the past year. The rapidity with 
which British eyes have adjusted to American painting mores is 
phenomenal. Since British weeklies are more accessible here than 
other foreign papers | will not quote any of the reviews but instead, 
urge readers to follow columns in ‘The Listener,’’ ‘‘The Observer’’ 
and lately, even ‘Arts News and Review'’ all of which have had 
lively discussions of American painting regularly for the past months. 
Incidentally, the British attitude of welcome to American concepts 
contrasts with the less friendly attitudes on the continent. Recently, | 
heard of a letter from a professor at Kings College who was trying to 
arrange for graduate studies for English painters in the United States. 
The Mediterranean, which used to be the place for a young painter 
to round out his education can no longer be a sufficiently active 
stimulus for young artists, the professor feels. Since the great majority 
now look to the United States as the major source of painting ideas, 
he says, they should have the direct experience of the United States 
just as the 19th-century painter was permitted the direct experience 
of the Mediterranean. 


MUSIC 
(Continued from Page 6 


faculty at the new San Fernando State College. The Quartet, opus 22, 
by Webern, for clarinet, tenor saxaphone, violin, and piano, was 
played surprisingly well, pardoning one error at the end; .after the 
intermission, at the request of some hardy listeners and to the dismay 
of others less hardy, it was repeated. During the intermission our 
composer-critic complained that the hall was too resonant: he had 
been able to hear none of the rests. The hall was designed and super- 
vised in all acoustical details by Dr. Strang, whose gifts in this line, 
though he is self-trained in it, have become so evident that he has 
been retained by his new college to supervise the acoustical design 
of its music building, an auditorium, and a theatre, some two-and-a- 
half million dollars worth. As it happens, | had seen the acoustical 
test-curves of the City College auditorium, which our critic-professor 
called too resonant, and | knew that the hall is acoustically as near 
perfect as human ingenuity can devise. | was aware also how thor- 
oughly this auditorium and the music building at Long Beach City 
College, built earlier under Dr. Strang's supervision, have been ad- 
mired by visiting experts and that copies of the blueprints of the two 
buildings have been carried to many parts of the world by architects 
and musicians who have visited it. Yet to make sure of my conviction, 
relying this time not on curves but ears, | listened carefully through 
the second reading of the Webern Quartet to determine whether the 
rests were being actually covered up. Well, they were not—unless 
one prefer the too early fading into a dulled silence so common in the 
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dead halls where ordinarily we hear such music played. 

| am writing about ears and how our hearing can be blocked by 
false assumptions and false local prejudices. Doubtless | have been a 
victim of this failing myself more often than | should like. With what 
care, then, and with what unfailing attention must we learn to listen, 
if we would hear what is actually being offered us in music. A bad 
performance, listened to intently, can educate our listening. What is 
our knowledge of music, after all, except trained listening? The score 
is no substitute for it. Once the routined performer has stopped 
listening, he may go on for years, his skill is at an end. 

To return to our concert: after the intermission Franz Waxman took 
over the orchestra, and Marina Koshetz essayed to sing the Stravinsky 
songs. She sang, our critic tells us, ‘‘with deep feeling and dramatic 
intensity,"’ and that's as far as it went. The music was beyond her, 
while the orchestra, relaxing beneath the conductor's dramatic but 
uncommunicative gestures, slid in and out of the notes as lazily as if 
they had not just measured their utmost capacity in the Haydn. | am 
always embarrassed to say what | have to say about Mr. Waxman. 
Without his generosity these concerts could not exist. 

Now Stravinsky, who never misses a dramatic entrance, popped up 
in the pit, amid thunderous applause, to conduct his opera Mavra. In 
comparison with the earlier Soldier's Tale or his Rake's Progress, this 
little buffa opera is minor work. The vocal rhythms do not lend them- 
selves to English, nor is the English translation well adjusted to the 
rhythms. Consequently the humor of the text is missed. Our critic sums 
up the damage with his acute misapprehension: ‘Marni Nixon, Kath- 
erine Hilgenberg, Phyllis Althof Brill, and Richard Robinson . . . sang 
with precision and accuracy, if not always with the most ravishing 
tone." They did sing with the utmost accuracy and with ravishing tone 
wherever the music allows. The opening tonal flourish of Miss Hilgen- 
berg's solo aria was as ravishing as one could wish. Our critic informs 
us that ‘the Italian elements (of the opera) derived from Bellini and 
Donizetti.'’ They do not. Stravinsky himself wrote—i quote by way of 
Eric Walter White's book—: “‘The music of Mavra is in the direct 
tradition of Glinka and Dargomijsky. | wanted merely to try my hand 
at this living form of opera buffa, which is so eminently appropriate 
for the story by Pushkin | had chosen as basis for the action . . . and 
we have had to wait a hundred years before we could appreciate the 
freshness of this tradition, with its bracing atmosphere, so suitable for 
delivering us from all the miasmata of lyrical drama. . ."’ The tradition 
is theatrical, whereas that of Bellini and Donizetti is bel canto. This is 
music written to a text, arranged by a poet from a poetic work by 
Pushkin; it does not provide for ravishing tone and indeed parodies 
such full-blown operatic effects by hinting at them in situations as 
drily hilarious as inappropriate. The costumes and stage setting were 
elegantly in character, the acting as good as such an opera permits. 
Everything depended on understanding of the text, and that was 
missed. | doubt that Stravinsky, who seemed to be thoroughly enjoy- 
ing himself in his music, was aware of the loss or troubled by it. And 
really, when we come together for his birthday party, his pleasure is 
our purpose. The applause was voluminous. 

| have delayed until now to thank the Budapest Quartet for the 
program and a half | heard of their three concerts for the Music 
Guild. The second of the three programs opened with Beethoven's 
Great Fugue. The usual manner of playing this still unyielding master- 
piece is to get it going dramatically in the slow introduction and then 
every man for himself, an electrifying effect not always musical. The 
Budapest gentlemen violated this tradition for the first time in my 
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experience by playing every note, with an actual increase of dynamic 
vigor, so that it could be heard, rising in miraculous instrumental 
freedom to that amazing plateau where the four instruments con- 
verse, each on a different theme, a fifth part resurgent on the low 
strings of the cello, in an harmonious dissonance not to be found 
again in music until the last movement of the Second Quartet by Ives. 
Schoenberg's long melodies, though they combine dissonantly, do not 
so grind the ear with eloquence. Schoenberg sings, where in these 
instances Ives and Beethoven speak. 

The Budapest playing of the Beethoven B flat Quartet, opus 130, 
was not less rewarding, though, and here | must make a delayed 
acknowledgment, | did not find their reading of the final movement, 
which Beethoven substituted for the Great Fugue, so meaningful as 
that of a performance by the Hollywood Quartet at Ojai several years 
ago, a performance that otherwise | disliked. This movement is a 
parody of the conventional allegro finale, written at such a pitch of 
exasperation and contrapuntal elegance that it must seem when 
heard as desperate and furious as controlled by art and wit. This is 
Beethoven's most ambiguous and most unassimilable movement. The 
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Budapest playing gave the fury and the art but not the desperation 


and wit. 


The reading of the A minor Quartet, opus 132, at the end of the 
third evening, sounded tired and did not reach that high tonal bal- 
ance of emotion without which this Quartet is apt to seem, in compari- 
son with its fellows, relatively thin and contrapuntally unmade. | had 
come to the concert hoping for that surcease of spiritual weariness for 
which this Quartet is famed and did not find it. The fault may have 
been mine. We must not, as | cannot say too often, expect a work of 


art to do our spiritual work for us. 


In these surroundings neither the 


Ravel nor the Debussy Quartets, both given virtuoso readings, could 
hold place, though the audience, which in my observation responds 
to the present art-past-art of the Budapest less contentedly than to 
their former big style, which used to anger me, made itself snugly at 
ease in these two solitary works and their more evident display. The 
return of Alexander Schneider as second violinist has restored this 
quartet to its preeminence. A quartet breathes by the vitality of its 


second violinist. 
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INTERIOR DECORATION— 
HOME STUDY 


(828c) Approved supervised home 
study training in all phases of interior 
decoration. Ideal supplementary course 
for architects, ain designers. No 
classes. No wasted time. Text and 
work kit furnished. Low tuition pay- 
ments. Send for free booklet. Chicago 
School of Interior Decoration, Dept. 
828c. 835 Diversey Parkway, Chicago 
14, Ill. 
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(334a) The Averycolor reproduction 
is a color-fast, non-glare, satin-finish 
print of durable photographic stock, 
not acetate base material. Two years 
of research coupled with twenty years 
of experience in the photographic field 
have resulted in a revolutionary change 
in making reproductions from archi- 
tectural renderings. Other services in- 
clude black-and-white prints, color 
transparencies, custom dry mounting 
and ie transparencies. For further 
information write: Avery Color Labo- 
ratories, 1529 North Cahuenga Boule- 
vard, Hollywood 28, California. 
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W. P. Fuller & Company. This new 
paint, called “Fuller House Paint,” 
gives a longer life of freshness and 
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cycle. Color card and data sheets may 
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pany, 222 North Avenue 23, Los An- 
geles 54, California 
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(316a) Automatic Dishwashers: 
Waste King Super Dishwasher-Dryers 
with complete flexibility in the selec- 
tion front panels. Any color, any metal 
finish, any wood panel may be used 
to match other kitchen colors or cab- 
inets. Seven major benefits and ten 
exclusive features including humidity- 
free drying which keeps all hot, 
steamy air inside the tub. Complete 
information and specifications avail- 
able on request. Waste King Corpora- 
tion, 3300 East 50th Street, Los An- 
geles 58, California, LUdlow 3-6161. 


ARCHITECTURAL WOODWORK 


(295a) Manufacturers of architec- 
tural woodwork, specializing in all 
types of fixtures for stores, offices, 
churches and banks. Large and com- 
plete shop facilities offer a complete 
range of work from small specialty 
shops to complete departments in 
large stores. Experienced staff to dis- 





cuss technical or structural problems, 
and to render information. Laurel 
Line Products, 1864 West Washing- 
ton Boulevard, Los Angeles 7, Cali- 
fornia. 


CABINETS 

(329a) Cabinet Work: Complete 
store and office interiors; factory fin- 
ished and installed by skilled artisans. 
Architects’ and designers’ details faith- 
fully executed. Expert consultation 


available on request. House Store 
Equipment Company, 8712 Mettler 
Street, Los Angeles 3, California. 
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 (244a) Sliding Doors & Windows: 
The full product line of Arcadia Metal 
Products entails a standard aluminum 
door used for residential purposes, 
heavy duty aluminum door for com- 
mercial work and finer homes, stand- 
ard steel door for commercial and re- 
sidential buildings and the standard 
aluminum window designed for ar- 
chitecturally planned commercial 
buildings and residences. For a 16- 
page informative catalog write to 
Arcadia Metal Products, Dept. AA, 


801 S. Acacia Avenue, Fullerton, 
California. 
2 (327a) Sliding Doors & Win- 


dows: The product line of Bellevue 
Metal Products consists of steel and 
aluminum sliding doors and a steel 
sliding window used for both resi- 
dential and commercial purposes. De- 
signed and engineered for easier in- 
stallation and trouble-free service 
Units feature live wool pile weather- 
strip for snug anti-rattle fit; bottom 
rollers with height adjustors at front 
and back; cast bronze or aluminum 
hardware and custom designed lock 
Doors can always be locked securely 
and have safety bolt to prevent acci- 
dental lockout. Catalog and price list 
available on request by writing to 
Bellevue Metal Products, 1314 East 
First Street, Los Angeles, California. 


Jaylis Traversing Window 
Covering — Room Dividers: Con- 
structed from DuPont Lucite and Du- 
Pont Zyetel Nylon; reflects 86% infra- 
red rays and absorbs 99% ultra-violet 
rays; low maintenance lasts 
a lifetime; may be used indoors or out; 
stacks one inch to the foot. For com- 
plete details write to: Jaylis Sales Cor- 
poration, Dept. A., 514 West Olympic 
Boulevard, Los Angeles 15, California. 


(284a) Solar Control Jalousies: Ad- 
justable louvers eliminate direct sun- 
light and skyglare at windows and 
skylights; some completely darken for 
audio-visual. Choice of controls: man- 
ual, switch-activated electric, com- 
pletely automatic. In most air-condi- 
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cost; 


tioned institutional, commercial and 
industrial buildings, Lemlar Solar 
Control Jalousies are actually cost- 


free. Service includes design counsel 
and engineering. Write for specifics: 
Lemlar Corp., P. O. Box 352, Gar- 


dena, California; telephone FAculty 
1-1461. 
”(273a) Jalousie Sash: Information 


and brochure available on a louver- 
type window which features new ad- 
vantages of design and smooth oper- 
ation. Positive locking, engineered for 
secure fitting, these smart new louver 
windows are available in either clear 
or obscure glass, mounted in stainless 
steel fittings and hardware with mini- 
mum of working parts, all of which 
are enclosed in the stainless steel 
channel. (Merit specified for Case 
Study House #17.) Louvre Leader, 


Inc., 1045 Richmond Street, Los An- 
geles 45, California. Phone: CApitol 
2-8146. 
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FABRICS 


(307a) Fabrics: Anton Maix Fab- 
rics for Architecture. Outstanding col- 
lection of printed designs by finest 
contemporary designers. Unique case- 
ment cloths for institutional require- 
ments. Coordinated upholstery fab- 
rics. Plastics & synthetics. Special fin- 
ishes. Transportation materials. Cus- 
tom designs. Nat'l sales office—162 
E. 59th St., N. Y. 22, N. Y. Show- 
rooms in Los Angeles, San Francisco 
& New York. Write for illustrated 
brochure and coordinated swatches: 
L. Anton Maix, 162 East 59th Street, 
New York 22, New York 


(17la) Contemporary Fabrics: In- 
formation one of best lines contempo- 
rary fabrics by pioneer designer An- 
gelo Testa. Includes hand prints on 
cottons and sheers, woven design and 
correlated woven solids. Custom print- 
ing offers special colors and individual 
fabrics. Large and small scaled pat- 
terns plus a large variety of desirable 
textures furnish the answer to all your 
fabric reasonably priced. An- 
gelo Testa & Company, 49 East On- 
tario Street, Chicago 11, Illinois 


needs 


9 


322a) Fabrics: Prize-winning design 
Laverne Originals, offers a 
complete group of architectural and 
interior drapery fabrics — handprints 
on cottons, sheers, all synthetic fibers 
and extra strong Fiberglas stock 
ind custom colors. Suitable casement 
cloths for institutional requirements 
An individual designing service is of- 
fered for special projects. Coordinated 
wall coverings and surtace 


source, 


in 


treatments 


are available for immediate delivery 
moderately priced. Write for com 
plete illustrated brochures and sam- 
ples Laverne, 160 East 57th Street 
New York 22; Phone PLaza 9-5545 
FURNITURE 

(437) Furniture: Information best 
lines contemporary furniture, acces- 


sories, fabrics; chairs, tables in string 
and strap upholstering; wood or metal 
chair frames—Knoll Inc 

575 Madison Ave 22 


75 22, 


N. ¥ 


Associates 


New York 


330a Furniture Herman Miller 
Knoll and Moduform contemporary 
furniture for executive and general 
office areas in steel—all steel equip- 
ment (A S E) showroom and display 
facilities available to architects and 


their clients. Write to The Hart-Cobb- 


Carley Company, 2439 South Yates 
Avenue, Los Angeles 22, California 
(325a) Chairs: 10-page illustrated 


catalog from Charles W. Stendig, Inc., 
shows complete line of chairs in a 
variety of materials and finishes. The 
“Bentwood Armchair,” “Swiss” alum- 
inum stacking chair designed by Hans 
Coray, “H-H” steel and leather chair 
are a few of the many pictured. Well 
designed line; data belongs in all files 
Write to: Charles W. Stendig, In« 

600 Madison Avenue, New York 22, 
New York. 


(138a Contemporary Furniture 
Open showroom to the trade, featur- 
ing such lines as Herman Miller, 


Knoll, Dux, Felmore, House of Italian 
Handicrafts and John Stuart. Repre- 
sentatives for Howard Miller, Glenn 
of California, Kasparians, Pacifi 
Furniture, String Design (manufac- 
turers of shelves and tables), Swedish 
Modern, Woolf, Lam Workshops and 
Vista. Also, complete line of excellent 
contemporary fabrics, including An- 
gelo Testa Schiffer, Elenbank De- 
signers, California Woven Fabrics, 
Robert Sailors Fabrics, Theodore 
Merowitz, Florida Workshops and 
other lines of decorative and up- 
holstery fabrics. These lines will be of 
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particular interest to architects, decor- 
ators and designers. Inquiries wel- 
comed. Carroll Sagar & Associates, 
8833 Beverly Boulevard, Los Angeles 
48, California. 


(296a) Contemporary Danish Fur- 
niture: New line featuring the “Bram- 
in” convertible sofa designed by Hans 
Olsen, awarded first prize at the an- 
nual Danish Furniture Exhibition; 
other noted architects and designers 
include Gunni Omann, Carl Jensen, 
Jens Hjorth, Bjerrum, Joho. Andersen, 
Hovmand Olsen and N. M. Koefoed 
For further information, catalog and 
price lists write on your letterhead to: 
Selected Designs, Inc., 9276 Santa 
Monica Boulevard, Beverly Hills, Cal- 
ifornia. 


(323 Furniture, Custom and Stand- 
ard: Information one of best known 


lines contemporary metal ( indoor-out- 
door) and wood (upholstered) furni- 
ture; designed by Hendrick Van Kep- 
pel, and Taylor Green—Van Keppel- 
Green, Inc 116 South Lasky Drive, 
Beverly Hills, California 


(270a) Furniture (wholesale only 

Send for new brochure on furniture 
and lamp designs by such artists as 
Finn Juhl, Karl Ekselius, Jacob 
Kajaer, Ib Kofod-Larsen, Eske Kris- 
tensen, Pontoppidan. Five dining 
tables are shown as well as many 
Finn Juhl designs, all made in Scan- 
dinavian workshops. Write Frederik 


Inc., Distributor for Georg 
315 Pacific Avenue San 


California 


Lunning, 
Jensen Inc 
Fran isco 1] 


297a Furniture: Brochure of pho- 
tographs of John Stuart chairs, sofas 
and tables, designed by Danish archi 
of international renown. These 
pieces demonstrate the best in current 
concepts ot good design Inc luded are 
approximate retail prices, dimensions 
and woods. Send 25c to John Stuart, 
Inc Dept AA, Fourth Avenue at 
32nd Street, New York 16, New York 


tects 


265a Contemporary Furniture 
Catalog available on a leading line 
of fine furniture featuring designs by 


MacDougall and Stewart, Paul Tuttle 
Henry Webber, George Simon, George 
Kasparian. Wholesale showrooms 
Carroll Sagar & Associates, 8833 Bev- 
erly Boulevard Los Angeles 45 Bacon 
& Perry, 170 Dex orative Center, Dallas, 


Texas; Kenneth Donathin, 4020 North 
34th Street, Phoenix, Arizona. Sales 
representatives: Scan, Inc 102 South 


Robertson Boulevard, Los Angeles 48 
Casa Goldtree Liebes & Cia., San Sal- 
vador, El Salvador, C. A. Experienced 
contract department at Kasparians 
7772 Santa Monica Boulevard, Los 
Angeles 46, California. For further in- 
formation write on your letterhead to 
the above address. 


HEATER LIGHTS 


143a Combination Ceiling Heater 
Light: Comprehensively illustrated in- 
formation, data on specifications new 
NuTone Heat-a-lite combination heat- 
er, light; remarkably design, 
engineering; prismatic lens over stand- 
ard 100-watt bulb casts diffused light- 


good 


ing over entire room; heater forces 
warmed air gently downward from 
Chromalox heating element; utilizes 


all heat from bulb, fan motor, heating 
element; uses line voltage; no trans- 
former or relays required; automatic 
thermostatic controls optional; ideal 
for bathrooms, children’s rooms, bed- 
rooms, recreation rooms; UL-listed; 
this product definitely worth close ap- 
praisal. Nutone, Inc., Madison & Red 
Bank Roads, Cincinnati 27, Ohio 


LIGHTING EQUIPMENT 


(119a) Recessed and Accent Light- 
ing Fixtures: Specification data and 





engineering drawings of Prescolite 
Fixtures; complete range contempor- 
ary designs for residential, commercial 
applications; exclusive Re-lamp-a-lite 
hinge; 30 seconds to fasten trim, in- 
stall glass or re-lamp; exceptional 
builder and owner acceptance, well 
worth considering.—Prescolite Manu- 
facturing Corporation, 2229 4th 
Street, Berkeley 10, California. 


(965) Contemporary Fixtures: Cata- 
log, data good line contemporary fix- 
tures, including complete selection re- 
cessed surface mounted lense, down 
lights incorporating Corning wide 
angle Pyrex Secoan recessed, semi-re- 
cessed surface-mounted units utilizing 
reflector lamps: modern chandeliers 
for widely diffused, even illumination. 
Selected units merit specified for 
CSHouse 1950. Harry Gitlin, 917 
3rd Avenue, New York 22, New York 


782) Sunbeam fluorescent and in- 
candescent “Visionaire” lighting fix- 
tures for all types of commercial areas 
such as offices, stores, markets, schools, 
public buildings and various indus- 
trial and specialized installations. A 
guide to better lighting, Sunbeam’s 
catalog shows a complete line of engi- 
neered fixtures including recessed and 
surface mounted, “large area” light 
sources with various, modern diffusing 
mediums. The catalog is divided into 
basic sections for reterence.- 
Sunbeam Lighting Company, 777 East 
14th Plac e, Angeles 21 C 
tornia 


easy 


Los ail- 


— 


277a) Lighting Fixtures 


information on 


Complete 
contemporary lighting 
fixtures by Chiarello-Frantz. Feature is 
Light Puff” design: pleated, washable 
I iberglas-in-plastic shades with 
dized aluminum fittings. Also in 


Acessories include wall brackets floor 


ano- 


br iss 


and table standards, and multiple can- 
opy fixtures for clusters of lights 
Write to: Damron-Kaufmann In« 440) 
Jackson Square San Francisc 1] 


California 


(375 Lighting Fixtures: Bro 
chures, bulletins Prylites, complete 
line recessed lighting fixtures, includ- 
ing specialties; multi-colored dining 
room lights, automatic closet lights 
adjustable spots; full technical data, 
charts, prices.—Pryne & Company 
Inc 140 North Towne Avenue, Po 
mona, California 

(255a) Lighting Equipment: Sky- 


dome, basic Wasco toplighting unit 


The acrylic plastic dome floats be- 
tween canal aluminum frames 
The unit, factory assembled and 
shipped ready to install, is used in 
the Case Study House No. 17. For 
complete details write Wasco Pro- 
ducts, Inc., 93P Fawcett St., Cam- 
bridge 38, Massachusetts. 

33la Industrial Equipment: For 


she p and plant areas—Borroughs ad- 
justable steel shelving and shop equip- 
ment, Lyon lockers, Royal industrial 
cafeteria GR _ Soundex 
partitioning, wood floor to 
ceiling walls warehouse stocks 


and seating, 
Stee l or 


Large 


Display facilities available to archi- 
tects and their clients. Write to The 
Hart-Cobb-Carley Company, 2439 


> 


South Yates Angeles 22, 


California. 


 (286a Built-In Vacuum Cleaning 
System: Highly efficient built-in cen- 


Avenue, Los 


tral cleaning system tor residences, 
institutions, and light commercial 
buildings. System features inlets in 


each room on wall or floor to allow 
easy reach with the hose and its at- 
tachments. From the inlets, tubing 
leads to the power unit which can be 
placed on service porch, garage or 


FINE POTTERY 


DECORATIVE 


BEATRICE 


woop 





any spot handy for infrequent empty- 


ing of the large dust receptacle Sys- 
tem is dustless, quiet, convenient and 
practical for all rooms, furniture, 
tabrics, rugs, home workshops, cars 
and carports. Vacuums wet or dry 
surfaces. Write for information and 
brochure: Central Vacuum Corpora- 
hon 3667 West 6th St.. Los Angel s 


> California Phone DUnkirk 7-8131. 
240a Swimming Pools: Anthony 
Pools introduces easy-to-operate rust- 
proof filter system with highly effec- 
tive bacteria elmiination. Nighttime 
illumination by underwater light. Spe- 
cial ladder a unique feature. Will de- 
sign and build pool of any size. Terms 
can be arranged to customer's satisfac- 
tion. Write for brochure: Anthony 
Pools, Dept AA, 5871 East Firestone 
Boulevard, South Gate, California. 


ROOFING 


rd Plywood Roof Systems 
Berkeley Plywood Company Panelized 
Roofs 


333a 


are described in a_ brochure 
available to Architects ,Engineers and 
General Contractors. The roof. sys- 
tems are engineered, fabricated and 
installed by Berkeley Plywood Com- 
pany, who has pioneered develop- 


ment in plywood roof, wall and floor 
diaphragms and many other plywood 
building components. Write to Berke- 
ley Plywood Company, 1401 Middle 
Harbor Rd., Oakland 20, Calif., or 
4085 Sheila St., Los Angeles 23, Calif 


SOUND CONDITIONING 


(310a) Sound Conditioning: Altex 


Lansing Corporation, manufacturers of 
complete matched and balanced qual- 
ity home high fidelity systems. ( Merit 
Specified for Case Study House #18). 
equipment 


Altec Lansing includes 
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tuners, preamplifiers, power amplifiers, 
loud speakers, loud speaker systems, 
and loud speaker enclosures. Complete 
home high-fidelity systems available 
from $300.00 to $1,600.00. Prices for 
professional and commercial equip- 
ment available upon request. Altec 
Lansing is the world’s largest producer 
ot professional sound equipment, and 
specified by leading architects the 
world over for finest reproduction of 
sound obtainable for homes, offices, 
stadiums, theatres, and studios. Engi- 
neering consultation available. For 
complete information write to: Altec 
Lansing Corp., Dept. AA, 1515 South 


Manchester Avenue, Anaheim, Cali- 
tornia. 

SPECIALTIES 

(152) Door Chimes: Color folder 
NuTone door chimes; wide range 


styles, including clock chimes; merit 
specified for several Case Study 
Houses.—NuTone, Inc., Madison and 
Red Bank Roads, Cincinnati 27, Ohio. 


(426) Contemporary Clocks and Ac- 
cessories: New collection of 8 easily 
mounted weather vanes, traditional 
and modern designs by George Nel- 
son. Attractive folder Chronopak con- 
temporary clocks, crisp, simple, un- 
usual models; modern fireplace acces- 
sories; lastex wire lamps, and bubble 
lamps, George Nelson, designer. Bro- 
chure available. One of the finest 
sources of information, worth study 
and file space.—Howard Miller Clock 
Company, Zeeland, Michigan: 


t# (328a) Home Radio Intercom: 
Guardian MK-II provides entertain- 
ment, protection, convenience. Exclu- 
sive squelch feature automatically 
shuts off radio when baby’s cry or 
unusual noise interrupts, transmits cry 
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or noise, then radio resumes playing. 
Set also features fire warning system. 
When temperatures reach burning 
point, a loud electronic signal is sent 
through every station, including front 
door speaker so neighbors are alerted 
if you are away. Available in all 
colors; up to nine stations installed. 
Merit Specified for Case Study House 
No. 18. For brochure write to G & M 
Equipment Company, Inc., 7315 Var- 
na Avenue, North Hollywood, Cali- 
fornia. Phone: STanley 7-1624. 


(319a) Ceiling and Wall Fixtures: 
Complete line of contemporary ceiling 
and wall fixtures, residential and 
commercial, created by Denmark's 
leading architects and form designers. 
Materials featured are spun-metal 
with glass or teakwood. Also com- 
binations of glass and teakwood, and 
other variations. Excellent choice of 
colors available in most fixtures. This 
exciting new line is of particular in- 
terest to architects and designers, and 
inquiries are invited. Nordic Imports, 
Inc., 7853 Seville Avenue, Hunting- 
ton Park, Calif. Cable address: Nor- 
dicimp. Phone: LUdlow 7-2977. 


(3l7a) Air Conditioning and 
Heating from one compact unit: New- 
ly developed electronic Reverse-Cycle 
combination system, engineered for 
residential and commercial installa- 
tion, provides warm filtered air for 
winter months and circulates cool, 
dry, filter-clean air during summer to 
assure year-around comfort in the 
home or office. Also complete line 
of air conditioners (completely elec- 
tronic), no water . no fuel, and 
central heat pump systems. Vornado 
is leading manufacturer of comfort 
cooling appliances. Send for informa- 
tion and brochures: Sues, Young & 
Brown, Inc., 3636 South Bronson 
Avenue, Los Angeles 8, California. 
AXminster 3-5195. Exclusive distribu- 
tors for Vornado. 


”"(233a) Pryne Blo-Fan — Ceiling 
“Spot” ventilator: Newly available in- 
formation describes in detail the prin- 
ciples and mechanics of Blo-Fan, an 
effective combination of the breeze fan 
and the power of a blower in which 
best features of both are utilized. In- 
cludes many two-color illustrations, 
helpful, clearly drawn diagrams, speci- 
fications and examples of fans of var- 
ious types and uses. Blo-Fan comes 
in three sizes for use in various parts 
of the house and can also be com- 
bined with a recessed light unit, 
amply illuminating range below. For 
this full and attractive brochure, write 
to Pryne & Co., Dept. AA, 140 North 
Towne Avenue, Pomona, California. 


183a) New Recessed Chime: The 
K-15 is completely protected against 
dirt and grease by simply designed 
grille. Ideal for multiple installation, 
provides a uniformly mild tone 
throughout house, eliminating a single 
chime too loud in one room. The un- 
usual double resonator system results 
in a great improvement in tone. The 
seven-inch square grille is adaptable 
to installations in ceiling, wall and 
baseboards of any room.—NuTone, 
Inc., Madison and Red Bank Roads, 
Cincinnati 27, Ohio. 


amt, 
(323a) Heating and Cooling Sys- 
tems: Racon Heating Systems are the 
result of over ten years of research 
and application in thousands of Cali- 
fornia ney and in commercial, in- 
dustrial, and institutional structures. 
The Racon Boiler is made in four 
sizes—from 90,000 BTU to 260,000 
BTU. Racon Radiant Cooling in 
ceilings is a recent development with 
a promising potential. Racon Swim- 
ming Pool Boilers are used in direct 
fire and radiant heat installations of 
pool heating. For detail booklet write 
to: Racon Heating & Cooling Cor- 
poration, 795 Kifer Road, Santa 
Clara, California. 

(3lla) Architectural Lamps: New 
and patented method of using a spec- 
ial plastic ribbon over plastic coated 
frames producing a soft diffused light. 
Shapes are fully washable, non-in- 
flammable, heat-proof, colorfast. 
Wholesale only. Catalog and price list 
available on request. Scandinavian 
Center, Inc., 366 N. Robertson Blvd., 
Los Angeles 48, Calif. 


STRUCTURAL MATERIALS 


(113a) Structural Building Materi- 
als: Free literature available from the 
California Redwood Association in- 
cludes “Redwood Goes to School,” a 
16-page brochure showing how archi- 
tects provide better school design to- 
day; Architect’s File containing s 

cial selection of data sheets with infor- 
mation most in demand by architects; 
Redwood News, quarterly publication 
showing latest designs; individual 
data sheets on Yard Grades, Interior 
Specifications, Exterior and Interior 
Finishes. Write Service Library, Cali- 
fornia Redwood Association, 576 Sac- 
ramento St., San Francisco 11, Calif. 


(318a) Concrete Structural Wall 
Units: Design information and con- 
struction data available concerning 
Carduco, the most unusual building 
material made. Carduco is structural; 
approved by building codes; prac- 
tically impervious to water without 
surface treatment. It is manufactured 
in patterned design components as 
well as textured and plain. Integral 
color is supplied to specifications. 


Where required Carduco can be fur- 
nished with a five-hour fire rating and 
built-in insulation with a K factor of 
2; U factor of 0.31. Write Carduco, 
P. O. Box H. Stanton (Orange 
County), California. 


(326a) Construction Plywood: A 
new fir plywood catalog for 1958 has 
been announced by the Douglas Fir 
Plywood Association. Indexed for 
A.LA. filing systems, the three-part, 
20-page catalog presents basic infor- 
mation on fir plywood standard grades 
and specialty products for architects, 
engineers, builders, product design 
engineers, and building code officials. 
Sample copies may be obtained with- 
yuit charge from: Douglas Fir Ply- 
wood Association, Tacoma 2, Wash- 
ington 


306a) Acrylite: New catalog avail- 
able on Acrylite, an important new 
material for interior and exterior de- 
sign. Acrylic sheets in which a variety 
ot and textures have been 
embedded provide new design tech- 
nique for separate living, dining 
kitchen, and other areas in a way that 
room dividers and panels become a 
central decorative feature in the room. 
May be coordinated with drapery and 
upholstery designs, as well as colors 
Wasco Acrylite is sold as a panel or 
by the square foot, with varying thick- 
size and design embedments 
Send for complete information, Wasco 
Products, Inc., 93P Fawcett St., Cam- 
bridge 38, Mass 


(205A) Modular Brick and Block: 
The Modular and Rug Face Modular 
Brick, the Modular Angle Brick for 
bond beams and lintels, the Nominal 
6” Modular Block and the Nominal 8” 
Modular Block, have all been produced 
by the Davidson Brick Company as a 
result of requests from the building 
trade and realization that all building 
materials can be worked together with 
simplicity and economy only with 
Modular Design. The materials now in 
stock are available from the Davidson 
Brick Company in California only, 
4701 Floral Drive, Los Angeles 22, 
California. 


 (309a) Structural Material: New 
construction data now available on 
Hans Sumpf adobe brick. This water- 
proof masonry is fire-, sound-, and 
termite-proof, an excellent insulator 
ideal for construction of garden walls, 
lawn borders and walks. The bricks 
come in 7 sizes ranging from 4 x 
3M x 16 to 4x 12 x 16. For further 
information write for free booklet to: 
Hans Sumpf Company, Route No. 1, 
Box 570, Fresno, California. 


(208a) Texture One-Eleven Exterior 
Fir Plywood: This new grooved panel 
material of industry quality, is in per- 
fect harmony with trend toward using 
natural wood textures. Packaged in 
two lengths and widths; has shiplap 
edges; applied quickly, easily; im- 
mune to water, weather, heat, cold. 
Uses include: vertical siding for 
homes; screening walls for garden 
areas; spandrels on small apt., com- 
mercial buildings; inexpensive store 
front remodeling; interior walls, ceil- 
ings, counters. For detailed informa- 
tion, write Dept. AA, Douglas Fir 
Plywood Association, Tacoma 2, 
Washington. 


designs 


ness, 


 (29la) Decorative Natural Stone: 
For residential and commercial appl- 
iction. Quarried in Palos Verdes Pen- 
insula of Southern California. Palos 
Verdes Stone offers wide range of na- 
tural stone is most popular types, dis- 
tinctive character, simple beauty with 
great richness. Soft color tones blend 
on all types construction to create 
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spacious beauty and appeal. For in- 
terior and exterior use. Send for com- 
plete color brochure and information 
Palos Verdes Stone Dept. Great Lakes 
Carbon Corporation, 612 South 
Flower Street, Los Angeles 17, ¢ 
fornia. 


' 
tll 


SURFACE TREATMENTS 


324a) Surtace Treatments 
zantile—by Mosaic.” This new illus- 
trated booklet describes the brilliant 
new ceramic patterns for 
floors and walls, indoors and out 
Byzantile offers latitude in 
color, scale and decorative effect. For 
full details ask for form #219. For 
information about the use of Mosaie« 
Ceramic Tile in institutional and com- 
mercial buildings write for Mosaic 
Ceramic Til floor and wall 
material in buildings of today”—form 
+208 “The Mosaic Tile Book ot 
Beautiful Homes” (form #195-WCR 
is a 16-page booklet ially de- 
signed for homemakers. Write to 
The Mosaic Tile Company 


829 North 
Highland, Hollywood 38, California 


“By 


mosaic 


great 


basic 
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283a 
maton 
Available 


Tile 
on new P 
in 42 dex 


Writ 
omona 
orator colors 
diffe rent surtaces, 26 diffe rent 
and shapes. Ideal for kitchen 
bathroom installations. Pomona 
practical; lifelong durability, resists 
acids, scratches and abrasions, easy to 
keep clean No wax Or polish neces- 
sary, Space-Rit« feature 
Top quality at 
mona Tike 
629 North 
Los Ange le Ss 


for infor 
Tile line 
tour 
SIZesS 
and 
Tile is 


Ceramic 


exclusive 
assures even spacing 
competitive prices Po 
Manufacturing Company 
La Brea Avenue 
California 


a 


(194a) Celotone Tile: New, 
bustible, highly efficient acoustical 
tide molded from mineral fibres and 
special binders. Irregular fissures pro- 
vide travertine marble effect plus 
high degree sound absorption. Made 
in several sizes with washable white 
finish. Manufactured by The Celotex 
Corporation, 120 So. La Salle St 
Chicago 3, Illinois 


Incom- 


~~ 


275a) Harborite Plywood: The 

miracle overlaid fir plywood—super- 
resistant to wear, weather and water, 
now available in unlimited quantities 
to the building industry. These large, 
lightweight panels are easy to handle, 
easy to work; cut labor and paint 
costs. Only select Douglas Fir veneers 
are used, and machine-edged and 
butted tight. All solid wood—no core 
voids —no flaws. Waterproof glue 
makes permanent weld. Resin-impreg- 
nated overlay makes perfect paint- 
holding surface. Write for brochure 
and information on local dealers: 
Harbor Plywood Corporation, Aber- 
deen, Washington. 


(179a) Filon-Fiberglas and nylon re- 
inforced sheet: Folder illustrating uses 
of corrugated or flat Filon sheets in in- 
dustry, interior and outdoor home de- 
sign and interior office design. Tech- 
nical data on Filon together with illus- 
trated breakdown of standard types 
and stock sizes; chart of strength data 
and static load. Additional informa- 
tion on Filon accessories for easy in- 
stallation.—Filon Plastics Corporation, 
2051 East Maple Avenue, El Segundo, 
California. 


"(146a) Fiberglas (T.M.Reg. U.S. 
Pat. Off.) Building insulations: Appli- 
cation data, specifications for Ren oe 
ing walls, top floor ceilings, floors over 
unheated space. Compression-packed, 
long continuous rolls, self-contained 
vapor barrier. Goes up quickly, less 
cutting and fitting. High thermal effici- 
ency. Non-settling, durable, made of 
ageless glass fibers. Owens-Corning 
Fiberglas Corp., Toledo 1, Ohio. 





The face of the future... 


For tree estimates on Z Looking ahead, Architect Richard L. Dorman, A.1.A., chose 


Mosaic Tile, see the 


yellow pages for your 
Tile Contractor, Ceramic 


sand-gold ‘‘Mojave’’ Carlyle Quarry Tile (a product of 
Mosaic) for this permanently colorful wall at the Van Nuys 
Facility of Atomics International. Mosaic ceramic tile is the 
face of the future, because if is the face with a future. Its 
integral color will never fade or wear out. As a result, the 
designer knows the architectural spirit he creates will 
remain faithfully unchanged for the life of the structure. 
For your Mosaic Tile Western Catalog write Dept. 38-28, 
The Mosaic Tile Company, 829 N. Highland Ave., Hollywood 


38, California. You and your clients are always welcome at 





our showrooms and at those of your Tile Contractors. 


MOSAIC) THE MOSAIC TILE COMPANY 


Member: Tile Council of America, Inc. and The Producers’ Council, Int 







America's largest ceramic tile manufacturer 


Factories: Jordan Tile Manufacturing Company, Corona, Calif. General 
Tile Company (Div. of Jordan Tile Mfg. Co.), Ei Segundo, Calif 


; f i NOOSE ‘ 7 . Showrooms and Warehouses: Fresno, Hollywood, Rosemead, San Diego ; 
Dorman, ALA Tile Contractor: Selectile. <& : dA ip San Francisco, Santa Clara, Portland, Sait Lake City, Seattle 
Quarry Tile, Mojave color. Photo: George 
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AMERICA IS ENTERING’ CERAMIC TILE AGE. 
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VERSATILE ADDITIONS TO THE 
KNOLL INTERNATIONAL COLLECTION OF FABRICS 
MAY WE SEND YOU INFORMATION? 
KNOLL TEXTILES, INC., 


575 MADISON AVENUE, NEW YORK 22, N Y 
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